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Structure of examination
The Methodist Ladies' College Drama Year 12 examination consists of a written component worth 50 per cent of the total examination score and a practical (performance) component worth 50 per cent of the total examination score.

Structure of this paper
	Section
	Number of questions available
	Number of questions to be answered
	Suggested working time (minutes)
	Marks available
	Percentage of total exam
	Your mark

	Section One: 
Analysis and interpretation of a drama text
Short answer
	2
	2
	90
	40
	30
	

	Section Two:
Australian drama
Extended answer
	4
	1
	60
	30
	20
	

	
	
	
	
	Total
	50
	



Instructions to candidates
1. The rules for the conduct of ATAR course examinations are detailed in the 2016 Year 12 Information Handbook. Sitting this examination implies that you agree to abide by these rules.

2. Ensure that this Question/Answer Booklet and the Blue Answer Book have your name written on each of them.

3. You must be careful to confine your responses to the specific questions asked and to follow any instruction that are specific to a particular questions.

4. Answer the questions according to the following instructions.

Section One: 	Write your answers in the spaces provided in this 
Question/Answer Booklet
Section Two: 	Write your answers in the Blue Answer Book


5. Spare pages for Section One are provided at the end of this booklet. They can be used for as additional space if required to continue an answer. If you need to use the space to continue an answer, indicate in the original answer space where the answer is continued, i.e. give the page number. Fill in the number of question that you are continuing to answer at the top of the page.





Section One: 
Analysis and interpretation of a drama text 60% (40 Marks).
This section has two (2) questions. Study the drama text and answer both of the questions that follow it. 
Suggested working time: 90 minutes

Tear From A Glass Eye
by Matt Cameron

CHARACTERS
	TITUS, thirties, male
	CROWD MEMBERS including
		FIRST CROWD MEMBER
		SECOND CROWD MEMBER
		THIRD CROWD MEMBER

ACT ONE
Timeless, placeless

SCENE ONE
City Street.  TITUS – wearing a suit and with his head and face completely wrapped in a bandage – is amongst the rat race; carrying a briefcase, umbrella and rolled-up newspaper under the arm.  The city crowd – heads and faces covered in bandages – check their mobile phones, use electric shavers or apply lipstick.  TITUS moves as if winding down, whistling an original, upbeat tune; a song from his childhood: ‘Happy Days’.

FIRST CROWD MEMBER : 		Must hurry.
SECOND CROWD MEMBER :		Hurry, hurry.
THIRD CROWD MEMBER : 		Busy, busy
FIRST CROWD MEMBER :		Very busy.  I’ve got a two o’clock


SECOND CROWD MEMBER :		I’ve got a two o’clock at three o’clock
THIRD CROWD MEMBER :                    I’ve yesterday’s two o’clock tomorrow at four o’clock.
FIRST CROWD MEMBER :                      I’ve got last year’s two o’clock next year at five o’clock.	
SECOND CROWD MEMBER :                I’ve had my PA take two o’clock off the clock
	They stop to hear a beep, then check their mobile phones.
THIRD CROWD MEMBER :	            Is that my phone?
FIRST CROWD MEMBER :	  Is that my phone?
SECOND CROWD MEMBER : 	Is that my phone?
THIRD CROWD MEMBER :	It’s mine.
FIRST & SECOND CROWD MEMBERS :	[disappointed] Oh.
FIRST CROWD MEMBER : 	  Uh-oh, looks like rain.
	They look up and simultaneously press their pop-out umbrellas.
SECOND CROWD MEMBER :	             Just a shower.
THIRD CROWD MEMBER : 	             Just a sprinkle.
FIRST CROWD MEMBER :	             Just a spot.
	They put out their hands to feel for rain.
SECOND CROWD MEMBER :		It’s stopped.
	They simultaneously fold down their umbrellas and shake the water out.  TITUS has stopped and drops his briefcase.  The crowd scurry away except for FIRST CROWD MEMBER, who remains with his/her briefcase.  TITUS unravels the bandages from his face.  At a distance, FIRST CROWD MEMBER mimics TITUS, without removing bandages.   Mutters in a monotone, his/her robotic voice repeating certain phrases uttered by TITUS.
 TITUS : 	Sleep and wake.  No dreams.  No mistakes.  Alarm bells ring.  Try not to panic.  Put on a suitable suit.  Roll the news of the world up under your arm.  Nod to strangers.  Acknowledge the obvious.  ‘Morning.’  Yes it is.  Nothing to say.  And so it is, another day.  Use the freeway.  Count the cost.  Check the rear-view mirror.  See if you’re lost.  Creep forward.  Don’t let anyone in.  No breakfast.  Just traffic jams.  Enter manually through automatic doors.  Stare straight ahead in elevators.  Going up.  Try not to feel down.  Install amusing screen 


saver on computer.  Pay credit card back to zero at bank.  Maintain interest.  Working.  Still working.  Not broken.  Making ends meet.  Earning a living.  Rush hour.  Happy hour.  But only for an hour.  Have a quiet drink.  Keep it quiet.  Peer into letterbox in case mail is hiding.  Evenings in.  Order out.  TV or not TV, that is the question.  Watch dripping taps.  Try not to cry.  One less day until you die.  Set alarm.  Don’t panic.  Pick stray hairs off pillow.  Sleep on both sides of double bed.  Good night.  No dreams.
FIRST CROWD MEMBER switches briefcase with TITUS.
			For a minute there, I lost myself.
FIRST CROWD MEMBER removes a report from TITUS’ briefcase.  TITUS still fails to notice him/her.
FIRST CROWD MEMBER :	[reading] ‘Every accident contains evidence which,       correctly identified and assessed, allows circumstances and cause to be ascertained so that corrective action is undertaken to prevent further accidents.’
   TITUS :	Working.  Still working.  Not broken.  Make order out of chaos, rummage through wreckage, document disaster.  Mysteries, pieces, puzzles, logic, patience, distance, odds, statistics, the inevitability of a crash.  Causes : weather, designers, manufacturers, maintenance, pilots, crew, air-traffic controllers, airlines.  Natural, mechanical, human.  There’s going to be a crash.  Try to find the right frame of mind.
FIRST CROWD MEMBER removes a painting frame from the open briefcase and places it in front of TITUS, framing his face.  TITUS looks up at the sound of a crow calling overhead.
A black bird shat on me today.  [He looks at his shoulder.]  It splattered on my shoulder like a full stop.  And I stopped.  I ceased.  I deceased.  [He drops the rolled-up newspaper.]  I’m sorry, I seem to have lost myself.

END OF EXCERPT.




Question 1										20 marks
SCENOGRAPHER
You are the scenographer for a production of this drama text, performed on a traverse stage space.
a) Outline the Form and Production Style of the excerpt, justifying your reasons and evaluate the choice of the traverse stage.                                        				(6 marks)		

Form and Style of excerpt and evaluation of traverse stage.

	

	

	

	

	

	

	

	

	

	

	


																				 
b) Your brief is to create a metonymic design, incorporating the principle of design, unity.  Identify three (3) scenographic choices you will make to realise the principle of design, unity.         
(6 marks)
Choice 1-

	

	

	

	


										 
Choice 2-

	

	

	

	


										 


Choice 3-

	

	

	

	


										 

c) Select one (1) choice from the three (3) above, linking it to two (2) distinct moments in the script. Provide an annotated diagram illustrating your ideas.       			(8 marks)

Choice______________

Moment 1.

	

	


										(2 marks)
Moment 2.

	

	


										(2 marks)
Diagram of chosen scenographic choice








											



(4 marks)



Question 2:		                                                                                                  		(20 marks)
DIRECTOR
You are a director for a production of this drama text.  

(a) Outline one (1) vocal activity and one (1) non-verbal activity, other than speaking/moving in unison, which will hone the actors’ ensemble skills in the rehearsal process, making specific textual links.							(8 marks)
Vocal activity, including textual links 

	

	

	

	

	


										 

Non-verbal activity, including textual links 

	

	

	

	

	


 


(b) Symbol is a key element of drama to highlight in performance.  Outline how you will achieve this in your direction of the actor playing Titus.			(4 marks)

	

	

	

	

	


											





(c) Actor/Audience relationship is central to this text in performance.  Identify the dominant mood of the excerpt, clarifying what you would like your audience to focus on and think/feel after watching this opening scene.				(8 marks)

 Dominant Mood.

	

	


										(2 marks)

Focus point for audience.

	

	


										(2 marks)


Audience Response

	

	

	

	

	


										(4 marks)

 












Section Two: Australian Drama and World Drama Extended Answer 		40% (30 Marks) 
This section has five (5) questions. Answer one (1) question only. Your response must be from the point of view of one (1) role and must refer to one (1) Australian drama set text AND one (1) World drama set text. 
Candidates are required to use extended answer formats: sequenced and structured paragraphs with topic sentences supported by evidence, lists, tables, annotated diagrams, graphic organisers, text references and/or justifications. 
Suggested working time: 60 minutes.
	Australian texts for Unit 3
	World texts for Unit 3

	Wesley Enoch: The Story of miracles at Cookie’s Table
	Bertold Brecht: The Resistible Rise of Arturo Ui

	Louis Nowra: Radiance
	Caryl Churchill: Mad Forest

	Hannie Rayson: Two Brothers
	Eugene Ionesco: Rhinoceros

	Stephen Sewell; Myth, Propaganda & Disaster in Nazi Germany & Contemporary America
	William Shakespeare: As You like It

	Alana Valentine: Parramatta Girls
	Sophocles: Antigone

	Zen Zen Zo: The Tempest (adaptation)
	Thornton Wilder: Our Town: A Play in Three Acts





	Australian texts for Unit 4
	World texts for Unit 4

	Andrew Bovell: When the Rain stops Falling
	Samuel Beckett: Endgame

	Matt Cameron & Tim Finn: Poor Boy
	Friedrich Durrenmatt: The Visit: A tragic comedy

	Michael Futcher and Helen Howard: A Beautiful Life
	Bryony Lavery: Beautiful Burnout

	Lally Katz: Return to Earth
	Tracy Letts: August: Osage County

	Jenny Kemp: Kitten
	Yasmina Reza: God of Carnage

	Kit Lazaroo: Asylum
	Brian Yorkey (writer) and Tom Kitt (composer): Next to Normal



Question 3.										(30 marks)
Role:	Director
You are applying selected elements of drama, shaped through improvisation, to critically engage your actors with the dominant theme.
· Outline the dominant theme in each set text.					(6 marks)
· Explain your selection of two (2) elements of drama which will highlight the theme of the text for your actors.									(10 marks)
·  Discuss a theme-based improvisation activity for the actors which will highlight one (1) selected element of drama.							(10 marks)
Marks will be awarded for use of communication forms and skills. 			(4 marks)


OR
Question 4.										(30 marks)
Role:	Lighting Designer
You are to enhance dramatic tension by varying light and darkness.
· Outline the main moments of dramatic tension in each text.			(6 marks)
· Explain how you will incorporate the principle of design, contrast, into your lighting design plan to enhance main moments of dramatic tension.				(10 marks)
· Discuss how you will utilise light and darkness to highlight the dramatic tension in one (1) key scene or section of each text.							(10 marks)
Marks will be awarded for use of communication forms and skills. 			(4 marks)

OR
Question 5.										(30 marks)
Role:	Dramaturge
You are focusing on the relationship between form and style shaped by the playwright’s viewpoint.
· Outline the viewpoint conveyed in each text.					(6 marks)
· Explain how the viewpoint influenced the form of the text.			(10 marks)
· Discuss, with close reference to one (1) scene, how the Director can highlight the viewpoint through their interpretation of the performance style.				(10 marks)
Marks will be awarded for use of communication forms and skills. 			  (4 marks)

OR
Question 6.										(30 marks)
Role:	Scenographer
You are designing for a production of a re-interpretation of each text, on a proscenium arch stage.
· Outline the benefits of staging your text on a proscenium arch stage.		(6 marks)
· Explain how you intend to incorporate technologies in the reinterpretation of your text.											(10 marks)
· Discuss, with close reference to one (1) key scene, how you would realize a sensory environment for the audience in each text.					(10 marks)
Marks will be awarded for use of communication forms and skills. 			  (4 marks)





OR
Question 7.										(30 marks)
Role:	Actor
You are in rehearsal for a professional production of each set text.
· Outline a theorist-based approach for developing your vocal technique during rehearsals.										(6 marks)
· Explain a psychological approach in realising your character with particular reference to the values which define the character.						(10 marks)
· Discuss how you can demonstrate your character’s values through a relationship with another key character in the text.							(10 marks)
Marks will be awarded for use of communication forms and skills. 			  (4 marks)


END OF PAPER



















Extra Space for Question 1 Answers only
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End of Paper
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